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The first
thing to do

You can get good pictures from the start-
ecight oul ol epht, on vour Arst spool —if you
miake real foends with vour camera at onlce,

Lo don'i De like =0 many hiw camern ownoers,
wha woste their first roll by making slle ibile
FH =R

Wefime von load np vour firsl spoal glanes ||l|r~:.11| Jl
it foast the first JMH af this book aml ©

all the lovers, ete., on the camera o as 10 k;-:..l.'.mu!
0 them,

S0, 10 hegin with, please 1urm (o the pliures on
FJIEI.HEE S, dand 5, which show clexrly all the move
ments of vour camera asd practice the move
mients once or fwice without any film in the
camern, 1t will enly mke two minuotes | aficr
which, please turn forward again and go on
réndlimgr

Have vou dooe that? Good, Now ihnt vou
know the movements of your camem, von amm
rendy to load op with film.



What about film?

Kodak Regular Film
made by the same firm
thict made vone * Eeoweie
the frm  thar  siaried
snapahol photopraply,

1 3= mmende o dafferonl siaon
to ot differont camerms
thes se yol noeed s Mo
610 [ihe Ssune aumber as
voor Brﬂﬁnlt"J, Thie
aige iz shown on g coloursd labe) insile your
CAMEer.

“* Verchrome ™ Film,  When vou bave taken o
tew prdinary poriraits, groips and views, yvon will
Wikl 80 poon o something even botter,  Soowe
advize vou 1o iry ** Veriehrome ™ Film (Kodnk
maile, ton, of coirsel,  Not
beewuse (b cods H, more
per specl (iU is amply worlh
i} but because it really does
Eive vou betier pichinfes—
with zdded sparkle and life.
[t (4 betier for all subjects
anid lights, ot vaon will Aod
it particularly aseful when
the fight 14 not so good as ic
might be—on dull dovs, in




e fmn, even. " Verichrome, " in effect; helps
vour *' Hrownie ' to *sco” mare clearly.

Yo need Vo0 " Vorichrome ' Film Tor vour
“Hrownie, " Yaou can alwiys fecoglse Y Ve
chrome " because of the distinguishing blaele and
reid chequered band that sucrgunds the lamiliar
Kodak vellow carcan.

So don't inry.l!: the rule—"* Verichrome ™" for
better, brighter, clesrer snapshots.

Kodak Supcr Scnsitive
Panchromatio Film.
Wolien vou hipyvi had some
practice at usng Kodak
oe Verichrome " 1Yilm
" Verichromo "' for pre-
ference) you will lwe ready
w try Hodek Super
Scositive Panchromatie
Fuilm. This iz the film
that profestional cnmoer-
men at Elitree and Hollywood nee, becapse it is
=0 extraordinaniy “fzs1’ and gives pictures ol
such wonderful quality.  Yon've seen them at the
cinema yoursell, and vou know how clear and
sparkling (hey are.  With Super Sensitiye Filin
vou can even thke indoor spaps at aight, by ssing
ane or mare ' Photofoad ' amps. Put Lile wll
high-grado materials it regnives skilled hundling
Al every P.lnge—la.!—.mg. dl:hz-luplng primting—so
bofare going on to Super Sensitive, practice with
the less ndvanced Alms frsc,
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How to Load

Any Kodak deader wall supply von with the
proper blm for your camera. He will also lsad it
for voun if wou like, bat learn io load it for voursall
s soon ns possilde,

Let's suppose vou hiave got vour Gim amd are

wiire it s the rnight sizes  Now {ollow these
[ECbimL i —

Lipon el camern a0l shows vou e Gies
I-Ii e, by pressing down on (he metal catch just
w the catrying bandle and dawing the two
hialves apart s far as they will come, They are
poined by two hizgped arms 25 you will see.

FPal the sposl oy the 10p spos! chamber, as
shown i the second picture, so that the word
TP on the red pper comes on the saume si1de
aw the widiling key



Freak the pommed papor that goes sountd: e
spoaland draw the red paper over the top roller
and between e twnolinged mms, sa that it 35 in
ihis position




Now turn the camers over @nla this position,

draw e red papec over thy gther voller il
thread ihe apered end into che longer slat in the
sty spoal,

Turn the swiniding Eev ooce ocobwece, oo mako
sure thar the (seper has ees canght securely in
the empy spool,  Then close the camera, making
aure that theemetal catch by the carrying bandle
Aanifs home,

Mo turn the winding-key slawly,  Thon" wind
too fast becavse, az vou have aleeady found out,
the winding-key winds only one way, so if you
winid foo far yas can't wind back again, and you
will wiste 3 plece of Hlm.
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Now, vou Bave wonnd-on Ll figure (11 appears.
Crpe Tt Lok voune] 1o mako sueecall (he -|[i:1;ér:-'.
are S0 correctly dsew piciures ono poges 2-3
again if voa are not sarej. You are rendy to
take the hirst smapahio.

How to -
Hold a
Camera

This & the way tw hold 4 cnmera. Tress il
pently agsinst vour body and, at the women
von snap, bold it quite steady, I you shake the
camem az you snap the whole piciere will he
blurred,



How to Aim

Vaint the CRMETA, ilﬂ‘!l‘]:il'.;.: i tr_".‘u-E, a5 shown an
r111' i e, At wlm!E‘ﬁ'!:r
vl whnt o photograpl,
Your eve shionkd be ¢ irect-
Iy above the view-hniler so
thnt you will see the picture
progeriy *framed ©n i,

You can take uprnght or
t["].'lj.:l.!."\-lﬂ.'l""- fricrmges

Move the camera very
slightly From #3iele too wide,
still hioiding It firmiy against the body, nntil v
st your piclire fovel in the view-finder,

Snap in Good Light

Snapshois are "light potures’s wlen you
click the Expinare Lover the Hghe comed tiroggh
e il S the “lens' of  the
- L ]

T e camera - sl makes
= "-r":l | r:r-|"1 the picture oo the
¥ R 1) Vofilm The lens ik

o A B e s .

b Heafy phe  apmera’s o,
Nl = ! anid the “shuateer s
i | | likee & Dl door,

| || et eyelid, inside the
s “ frontof the caineril.
- which apens  and
I fhie Tigldcredire (e aluts *in n wink '
aramerl el ameckea e
Ficdise when vl press (ke
I3




exposire lover. Lo dull light vour CATNETR O
“aee’ much In that liete "wink ' which  the
shpfter gives when you snap

So until ¥oo have plenty of oxponcnoe, saf
AT T j.'Lll.‘Hf heiphi frgh,

Mote.  "Verichrome " Film'- Kadak's Faster

Ilim will donble your camers’s power to

"mew ' guickly, and <o enabile VO 10 Bhap in
fairly duli Teght,

One maore kint o Staed ol Hee s o e
gide af you or hail-behind you, This gets nice
shadowd and Tights in the picture, particolarly the
e whadows which show the shape cf the [see
13 & pofirai

Pron't stsnd with the sun divect v behandd you of
you cin liedp B, beesuse that kisd of ‘lighting '
prodoces o less inleresting pictiore | and in por-
tmads the son may dazzle the eves of vour (reend
and make her " scvew np” ber nce.

And don't point the camrn atraight o ands
the sin I:uull.] vill bivve expeciencel becnnug sl
gt 1o "dazzie ! the eve of the camera and apanl
ihe film.

NOW YOU KNOW about Filim and Lowcing,
about Almangr and Framing, about Holding (e
Camern sull, amd abour Setiing ot far difleren)
kinds of pictures—

YOU ARE READY o lake Porfraris or Land-
scapes oF Groups of peotle,
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‘Sharp’ Pictures

Yeaunr  camima wall  always give yoil sharp
pretures [f you hold it &l when swapping and
e person or thing ' von are taking keeps sl)
provided you ser the dizzance foc “ PORTRAITS™
when the sshject b5 anvwhere between 4 (0 6
feel . for “GROUPS " when the subject s e
bween 0 (o and 12 fo,oangd Tor " LANDSCATIES "
whett the distance I8 more than 12 f1. This dis
tascy lover poants pormally to “ LANDSCAPES.”
and always reforns antomatically 1o this position
when yoi ley go,

I the second part of this book we (@] you
more about mking close-aps, bot for opdinary
soapshots the thing 10 remember 5, st yoar
camern lor PORHTRAITS befare trying to snap
scfinething close up Y to 6 ft)—think of s
ekl y when aking smeff slyedts  woch as
Balies amd pes don’t go nearer than 6 feet
willuoul sevang the camera for PORTRAIT,



PART I
Getting More out of

Your Camera

On turding ta page 17 you will fnd - some

rteresting notes aboat CLOSE UV PORTRAITS
enrer than & {1,)

FAST MOVING SURJECTS.
EACEPTIONALLY BERIGHT LIGHT
PICTURES INDOORS anl

LEMrRING AFTER YOUK CAMEIA,

Note. [If 1h:s s your Gret cvmora woe stoonply
adyise vou to ose youor first roll of 8im on
full-lengeh portrales, landscapes and groops
of people, Yoo shosld, of course, keeg this
brak with you. and refer o i when yon . et
vour first flms back from  wour Kodak
Drealer, so that if any of the pudiores are not
sucerssind you will be ahle 10 woe why

Il they are all socoessful vou will, we
expect, ke 1o read the second hall of this
btk and try some of the mare wdvancel
kinds of pioctores which thag hall wells you
ailsom,

]



How to Take Good
Close-up Portraits

The best distance for a ° close-up” is 44 fect
This means that the jens-of your camera shoold
bt 44 feet mway [vom the face of vour friend, Ii
i pbways boul o meeasard thin distance Sarolully,
pid the ensiest way of mensiring s 0 gie the
leather strap of 1he Kodal eanvas carryving case
for vome camera, which has distances marked on
it in fest. Another good way is to pota piece of
string mensuring 4f feet long and casty it in your
pockat or handbayg when you po oot with your
EALera.

The things 10 remember when ta¥ing close-up
prociranss ire W b partcolarly carefol abowmt hold-
tge the camern Jovel—don't tili it up—and 1o get a
il ' high view.point —that is to-sayitis usually
Lstteer ti take vour Friend sdding, with the eamer
a1l the level of her neck. Thirdly, i is Issl 1o
avoid posing vour freend in profle, becanse el
ap photegraphs are melined to exaggerate the
ibeet of whatever |s nearest the camera, which in
tlids ease woulil be your friend's shonlder. 1 you
practiculacly want n profile pictiee ask yoar Triongd
to kit nlmosl facing the camern amd then ten Ler
hiond to one fidde,



Taking Things Moving

Asonrude, of you want to dalke sonpshots of very
restless chililren or pets, or of people walking or
runnig, or of motor cacs and other things which
trve] (uickly, wvan will bava o uee one of the
more pilvaneed " Kodaks®™ with a shotter which
will give a quick exposare —say 11001 of a second

This 15 four times guicker than the exposure
vau can gel with voor " Browime ™ which has a

spen] of about 15755 of a secoml,

All the same, 1t 15 often possible 1o take good
anaps of moving subjects with 125k secanid ex-
posure, that s to say, with the sinplest cameras,

Two things wark in your favour,  First, the
further nway the moving subject is, the less effect

1



itd movermont bas in bherming the picture . 8o that

it is aften possihle
Lt get your piet ure
by, kecpung 6l on

ihistnnee wod aleisy

wirds having par
of 1l picture o
favged gt e
subject 1 seen
clearly Any
Kodak denler will
have nn enlnrge
ment made al any
of vour pictuces,
or of any part of
one of your pice
tures.  Socondly,
if the sabject
moving  Fowerrds
Fou or @y from
—nal CThgse L
thiz also redyoes

the blurring effecl, Fere is n snapshol of gicly
plaving leaplrog, made with a Brownie | nole

the picture 14 quite sharp,



When to Alter the
‘Setting’ of Your
Camera

Your chimera is at " noemal ' for snapshoting
when 1t is set o1 Colear® (i1} The larges
“Stop™ @ then in position,  Stops. are cound
holes in a metal sceeen bebween the lenses, Yo
can wee three different sized holes as gon move
the lever from  one selting to another,  Thoy
gonttol the amount of light 1hat passes thrangli
thi long a1 the instant of cxposure, and the smallor
the " atop,™ ar hole, the less the amount of light
that geis through,

Always use the fargest slop, £.11 for snapshoin
unleas the light i3 very bright. such as on a sunny
day pt the seaside.  Then you can move the
lever to " Bright,” £160  Usiog thiz smaller stop
will prevent “over-exposire™  becadsa nob o
much light will ceach the flm throogh i1, huot |
vow aee doubtful as 1o the strength of 1he Tight,
e the larger Pstop ') one of the great things
alout Kodak nlm is that vob can ™ over-eaposs ™
i {give i fog omuch Iight) enormoasly wiliou
spadling the pictore.. The smallést “stop® f22
must only be used when vou are making time
exposares (see piges 21-22), when vou will find i
very useful becaose the smaller the stop (e
sharper the tiny detaids in the pioture.

in



Indoors, or whenever
the Light is bad,
Make Time Exposures

What a Time Exposure is.

i1l Ieedak comeras are meale-so thial von can
tnke " Time Exposaro,’

When you “click ® the whiitter for a snaphot
the shutier opens and Hght acts on the idm for
1/ 25th part of 3 second and then the shatter closes.

When you make a Time Exposure vau vaur-
sell comtral the amount of lime daring - which the
piaitee i opea el Hght s oactmg oo the Gilm,
Mer settiog  your M Browole" for a0 Tine
Expodnre by meving the indicator at the g of
the shutler to" B"™ [we page 31, voo put the
camem on & firm support and amm i carefully
vl press - the shutler leviér dowo, bold o down
for as long & yoo ideewls will be cormrecl, and
thon release the lever, thes closing the shurer,

The longer the Time Nxpoasure, thie more Hghe
will rench  the flm o the shorter the Time
Eaponnro, the loss light will reach the flm. %o
i e obvious that il the Neht b ooly miber duall
dny, du the open w8 o'clock oh a sumimmer even-

=1



ing--yoi will only need & Short Tmme Exposure
{probably jost as loogas it wmhes you to epen and
elose. the shulter quickly and steadily), while i
the light s very bad for photographing-—sach as
indooes on ol 11.1?' you will have to give a
Long Time Expasure (10 or 20 seconds . or more],

Tips about
Time Exposures

Borh the camera and Hhe swhpeot nnst be bebi
degd il dwrcing i PP cxposiie.

(1} Sa vou muost put the camern on & ripod or
some  other firm sapport when making a. Time
Exposure. and alse be cacelol mef fo shalo it at
wll during the cxpose.

To get eharper detall into your pictures you cin
"spap down” o .16 or £.22.  These smaller stogps
need longer exposares of course, boocause Lthey cul
down the light entering the lens | buot for certain
sibifecta (interiors without people, for example) a
long exposice presents no difficulties.

O pourse, you must never ey (o make a Time
Exposure with tie camera held in your hiands,

121 IF the subrect mowves af «ll during the
Time Expbsure the part which has moved will be
blurred4p the picture because there will veally be
twi or more picteres of the part that moved an
the one piece ol film,



Soorf by wveless fo fry to fake Time Huposares
of rostless subfects sach az animals lexcepr when
they are asleepl or reatless children,  Even prown-
up people will bave to ke piricular care 1o kesp
auitesiiil,

There v alwiys o eeclain amownt of difculty
deciding bhow many seconds 1o keep the shutter
apen when makoig a Time Eyposdre, beganse it
all depends an the amount ol Lighs available and
Lhis sl only e rovghilvestimared,  Aftor ane or
twa expeoments you will gan safhcient sxporience
Ly etible voo to jodge roughly how long the ex
[rosure showld he z

If You Want
to Know

The almie will soon come when you will want fio
try mew kinds of pictores,  ost-ol-thesonfmairy
PhOis TR DHS

The e ol a Colanr Filter, Snapsliols fndoors
with ' Phoroflood ' Tamps, S6ffonette pictures,
Pociures At Neghd oul ol doors, Codowriig vour
W PRLs, Sakargia 2 foom vour negacives - thegs
are some of the things you will want te know
bt

Then ig (he fime o buy the ook ' Flow 't
Make Good Pictures® (1-), of which over a
itullion copios lave been wold, from yoor Kodak
Preador

FE



Cable Release

1l s somenmes an advaniape 100 use & Cable
Retease mwstead of the Exposure  Lever, 1o
geaid all misk of Jarsing the camer—ay when
making " Time " Exposures, for instaoce.  The
Heltase (Mo, 53] is obtamalide ot voor Kiodalk
Prealer «, |t s sorewed i the hole provided
on the camem, as-shown alove,  This other
it can  be abopes! undemneaih the carpong
handio shen the cxmes 6 pob o s s

i



Look After Your
Camera

Kodak made your ' Brownie"' Samersowith the
prediest care. TG will novér let von down, if voo
look afteric.  IF yvow don't you may fand that yaor
picturés -are gelting worie instead of Better and
ketter,

You must be carsful to keep vonr camern free
fromn dust, especially the lens, A wellowashed
linen handkerchiof 15 the hest lor cleaning the leng,

A Carrying Case.

When you'rs not actally Manapping, " alwavg
ke vanr camern oA carrying case o preolect gl
against diist and: damp nir,

i ever vou think there |5 some ling wreong witl
vour camern et vour Kodak Dealer see it. He
will ipspect Bt and i necessary pot it repaired for
VO, ;



“Velox™

“Wealox 't s the mame of the Hodak Printing
Paper Tor your snapshots.  Always imfist on
haviag youe prinls made on " Velos"—the wame
iz on tho back of every pisce of printing paper,
' Webox ' paper i3 omade by Wodak specially for
your scapshots.  Your Kodak Dealer will respeel
vour choice;  He knows thar " Velox "' paper i
made in several Yprades" 1o swit over-esposed
negdlives, correctly exposed negatives and bnder-
exposed negatives, and that " Velox," therstore,
gives vou (e hest prine that can be got from
cach of your negatives, even the * bad pries.’




Last Thoughts
Before Snapping

HANI | WITNT (s
&0 that the next Aguce appears m the red
wintiow bk this 63 7

I= TH0E 55000 BLREHINLDYy Ml ANLD GR O
Sl

INAVE | SET THE SHUTTER FOR
wsitapahal (12500 of a second)

HANE | =ET THE STOF LEVER
it Llis largost stop all L':'*:h'r:

FHEN GET TIHE SUBECT:all in the view
|'|11'.|1:L', level, comiral, By dereptlv over Lhe
plass:

STEADY THE CAMEEREA fighthv: ot rmly
against the hody and PRE3S THE
SHUTTER [LLEVER STEAIMLY

Kodak Led,, Kodak House, ‘Kingsway,
London. W.C.2.
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